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THEORY AND CRITICISM

Since the early 1960s there have been a number of attempts by
architects and urban theorists to situate architecture and the city as
ametaphorical siteof psychological conflict and resolution. Follow-
ing in Georg Simmel's footsteps from the early twentieth century,
the city and building had become the contested ground of emotional
and psychological inscription. Architects such as Aldo Rossi, Ber-
nard Tschumi, and Rem Koolhaas, as well as architectural groups
such as Archigram and Archizoom all participated in theoretical
projects, writings, and manifestoes that engaged the language and
ideas culled from the radical reassessment of the sciences psychol-
ogy and psychiatry. These avant-garde practitionersof architecture
and urbanism radically reassessed the practical boundaries of the
|ate modern erawith models, theory, and language that took many of
its cues from the " psychoanalytic culture” that predominated in
Europeat thistime. Asthisessay ispart of alarger project, the scope
will be narrowed to investigate the examples of Archigram and
Archizoom. It should be understood at the outset that these two
examples are merely illustrative of agreater and moreintricate web
of associations and lines of thought.

Although Rossi engaged psychoanalysison apurely formal level,
relying heavily upon Freud’s construction of thecity asatopol ogical
mapping/metaphor of the unconscious, thegeneration that followed
him began to assimilate the radical re-writings of Freud and the
pushed toward a more liberative Freudianism found in the writings
of Herbert Marcuse and those of the anti-psychiatry movement. This
movement from a more formal model to a more radical oneis not
surprising given the political, aesthetic, and philosophic explosions
that find their power in the freedom of the 1960s.

From the 1950s to the early 70s the hegemonic practices and
theories of psychology and psychiatry are critically reassessed by
numerous practitioners and theoristslooking to reevaluate the way
in which the modern discipline operated and constructed ideol ogies.
Questions about the role of desire, the function of language and its
relationship to the unconscious, and new modelsof psychicfunction
and production wereall tirelessly reassessed and debated ininterdis-
ciplinary periodicals, a public conferences, and through numerous
books and journals.

Prior totheindustrial revolution, the city had been seen asaanal og
for the human body. In many Enlightenment documents, we find
descriptions of the well-being of the city being dependent upon its
structuring as a human body: the parks being the " lungs" of thecity,
streets being the "arteries” etc. With the onset of the industrial
revolution, and the impact of the noise and visual stimuli that
pervaded the modern city, the descriptions of the metropolis turned
from metaphors of the body to those of the mind. Wherein,
philosophers and writers had been concerned with theimpact of the

city on the body of the dweller (the city as creating disease,
pestilence, etc.,) now the city was described as impacting the
emotional and psychological well being of itsdenizens. This trans-
formation can be seen as both aresponse to the interest in the psyche
brought on by the burgeoning development of psychoanalysis, and
also as areflection of modernity's interest in the individual as the
subject of analysis.

This particular line of thought begins with Georg Sirnmel's
seminal essay from 1903" The Metropolis and Mental Life." In this
essay Simmel introduces his concepts of objective and subjective
culture and meditates upon the way in which the metropolis has
constructed “‘the metropolitan type": an individual whose psycheis
made up of theextremedifferences presented by the metropolis, and
whose actions are made up predominantly asreactionsin arational,
rather than emotional, manner. For Simmel, this predicatesthe birth
of the “blasé attitude.” For this author the city is an apparatus that
promotesa certain psychological manifestation or structuring. An-
other analog of the city and the psyche is introduced in Sigmund
Freud's' Civilization and Its Discontents. This conceptual basisis
used to introduce adiscussion of Aldo Rossi's 1966 The Architec-
tureof the City; Rossi seesthecity asasiteof memory and hiswork
asthat of an architectural psychoanalyst — uncovering the layers of
conscious memory toward a discovery of the buried past.

With the development of the Industrialized city came a plethora
of complaints and problems associated with the new urban fabric.
ThelIndustrialized/Mechanized city was seen asdel eterious toone's
health— both mental and physical. A responseto this sentiment can
beseenintheearly writingsof the German socialist Georg Simmel.
His1903essav entitled" The Metropolis and Mental Life" isan early
examination of the psychological effects of modern life upon man.
Simmel was concerned with the form and content of individuality.
He approached thestudy of thisquestion by producing "anumber of
questions and observations; the different formsin which individu-
aity may be attained; the social conditions which favor the attain-
ment of individuality.'

For our purposes a brief look into Simmel's questions and
investigationsinto the relation between theindividual and objective
culture will help to illuminate the connection between urbanism/
architecture and (what Simmel calls) "mental life."” For Simmel, **
culture” refers to''the cultivation of individual sthrough the agency
of external forms which have been objectified in the course of
history. Objective culture refers to only one side of this process- to
the complex of ideal and actualized products. The other side, the
extent to which individuals assimilate and make use of these prod-
uctsfor their personal growth, isthe domain of subjective culture.'?

Hence, we have thedistinction between objective and subjective
culture and if we are to apply these terms to urban life (as does
Simmel), wefind thedistinction assuch: thereisobjective culture of
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the urban environment: cities, buildings, traffic, industry, etc. etc.
and subjective culture (which isan effect of objective culture) can
be described as the way the products or objects of objectiveculture
affect the individual.

In Simmel’s responseto the city and mental life we see traces of
an Enlightenment attitude toward the affects of thecity on the body.
Earlier, philosophes, writers, and architects wereconcerned withthe
way the circulation of air and human traffic through the city might
affect the physical well being of itsinhabitants. Questions of proper
wind direction in the placement of buildings were believed to be
essential inthe planningofnew urban centers. Simmel’sessay builds
upon these earlier concerns and transposes the question of the body
into the question of the mind.

To the extent that the metropolis creates these psychological
conditions-with every crossing of the street, with the tempo
and multiplicity of economic, occupational and social life—
it createsin the sensory foundations of mental life, and in the
degree of awareness necessitated by our organization as
creatures dependent on differences, adeep contrast with the
slower, morehabitual, moresmoothly flowing rhythm of the
sensory-mental phase of small town rural existence.'

Thiswork helpsto set up the question of how the city began to be
seen as aanalog or metaphor for the mind and how one might begin
to ask questions about the positioning of the city in psychological
terms and theory.

In 1930 Sigmund Freud in Civilization and Its Discontents asks
the reader to understand the unconscious processes asacity: Rome
tobeexact. At first, it may seem strange that a psychoanalyst would
use the metaphor of thecity toexplicate mental life, but upon further
investigation the anal ogy seemsquite appropriate. By 1930 thestyle
and ideology of High Modernism had taken hold. The widely
believed ideathat the desuetude of the nineteenth century industri-
alized city could beredeemed by aUtopic vision of architectureand
urban life was one that still held promise. For Freud and his
followers, theidea that the psychoanalytic process could rescue the
conflicted and repressed individual wasadirect product of the same
positivism that had led architects and planners such asL eCorbusier,
Camillo Sitte, Walter Gropius and the Bauhaus to believe that
civilization in general could be saved by functional design. Within
this atmosphere of the promise of a redemptive Utopia achieved
through proper design and planning, it is not surprising that Freud
looked to the city as a site for psychoanalytic analogy. It was a
metaphor that was easily understandable to his class of readers.

Since we overcame the error of supposing that the forgetting
we are familiar with signified a destruction of the memory-
trace-that is, itsannihilation- we have beeninclined totake the
oppositeview, that in mental life nothing which hasoncebeen
formed can perish— that everything is somehow preserved
and that in suitable circumstances (when for instance, regres-
sion goes back far enough) it can once more be brought to
light. Let us try to grasp what this assumption involves by
taking an analogy from another field. We will choose as an
examplethe history of the Eternal City. Historians tell usthat
the oldest Rome was the RomaQuadrata, afenced settlement
onthePalatine. Thenfoll owed the phase of the Septimontium,
afederation of the settlements on the different hills; after that
camethe city bounded by the Servian wall; and | ater still, after
all the transformations during the periods of the republic and
the early Caesars, the city which the Emperor Aurelian
surrounded with his walls.

Here, Freud setsup the analogy for thereader. Hereminds usthat
weare to remember that " forgetting” does not mean the destruction
of amemory-trace, but that once something isformed in mental life
it cannot perish; the memory remains preserved, although it may not
be visible on the surface. From this idea Freud moves into the

concept of the ancient city of Rome being like the psyche of an
individual: although we cannot immediately differentiate the layers
of historical detritus, the discerning eye of the historian has certain
tools to uncover what has been hidden.

Except for afew gaps, he will seethewall of Aurelian almost
unchanged. In some places he will be ableto find sections of
theServian wall wherethey havebeen excavated and brought
to light. If he knows enough- more than present day archae-
ology does-he may perhaps be able to trace out in the plan of
the city the whole course of that wall and the outline of the
Roma Quadrata...Of the buildings which once occupied this
ancient area he will find nothing, or only scanty remains, for
they exist nolonger. The best information about Rome in the
republican erawould only enablehim at the most to point out
the sites where thetemples and public buildings of that period
stood. Their placeis now taken by ruins, but not by ruins of
themselves but of later restorations made after the fires or
destruction. It is hardly necessary to remark that all these
remains of ancient Romearefound dovetailed into thejumble
of a great metropolis which has grown up in the last few
centuriessincethe Renaissance. Thereiscertainly not alittle
that isancient till buried in the soil of the city or beneath its
modern buildings. This is the manner in which the past is
preserved in historical sites like Rome.'

Freud then asks the reader to take “a flight of imagination” and
suppose that Romeis ' not a human habitation but a psychical entity
with a similarly long and copious past-an entity that 1s to say, in
which nothing that has once come into existence will have passed
away and all the earlier phases of development continue to exist
alongsidethelatest one.” Here Freud sets up the spatialization of the
city for thereader. The reader nolonger would imagine Romeaswe
seeit today, a piece of a villa here and the Coliseum there, but each
of thebuildingsintheir original form and placeeven if they begin to
layer oneon top of another.

Thiswould mean that in Rome the pal aces of the Caesarsand
the Septizonium of Septimius Severus would still berising to
their old height on thePalatineand that thecastle of S. Angleo
would still becarrying onits battlements the beautiful statues
which graced it until the siege by the Goths, and so on. But
morethan this. In the place occupied by the Palazzo Cafarelli
would once more stand-wtthout the Palazzo having to be
removed- the Temple of Jupiter Capitolinus; and thisnot only
inits latest shape, asthe Romansof the Empiresaw it, but al so
initsearliest one, whenitstill showed Etruscan formsand was
ornamented with terra-cotta ante fixes... indeed, the same
piece of ground would be supporting the church of Santa
MariasopraMinerva and theancient templeover which it was
built.'

At this point Freud dismisses the exercise that he had just put
himself and the reader through and rejects his metaphor on the basis
of itsfailed pictorial agenda. It seems asif he rnistakenly reads his
own analogy in aliteral manner that fails to take into account the
complexities of spatial and visual representation. It is those same
complexities that he himself called upon to explain his own theory
of the unconscious, in which he proposes that a memory can be
covered over. or even replaced by a screen memory, and then
brought back by a series of linguistic or even pictorial exercises.

True, two buildings cannot physically occupy the same space as
complete objects in the same time, but there are a number of
contingencies that would allow for that kind of occupation. Onecan
imagine that the ruin of one building can serve as the base or
foundation for a new one. The plan of an old building can be
resurrected to serve as the plan for a new. Stones that have been
preserved from an ancient building can be used to rebuild anew. An
old building once used for one function is reprogrammed and then
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used for a completely different function. The typology of acertain
building can be emptied of itscontent, yet till retain itstypological
facade and be filled with an entirely new content. What can be
discerned from just these few examples in a field of many is that
Freud's analogy isuseful and by hisdenial or refusal totakeit further
he discounted a model that was to become a major force in future
architectural theory and practice.

If we can consider the Unconscious as aconstruct of conscious-
ness, then we can extend the metaphor of architecture and its
Unconscious a bit further. In architecture. the act of covering the
ground creates a site. The idea that architecture in its most simple
termscreates or produces aspace (coversthesite, differentiates that
site, creates a topography) is analogous to the space that Psycho-
Analysisconstructsfor the Unconscious and the Conscious. Thecity
creates asiteby continuously coveringup, exposing, repressing,and
then building. The outward manifestation of the city can be seen as
the Conscious, it is the objective, projected manifestation of a
process. Perhaps the Unconscious of the city can be seen as the
repressed history the continuously manifestsitself and remindsthe
dweller that it still remains hidden under layers of objectiveculture.

Aldo Rossi's investigations into theory and architecture are best
known through his ground-breaking work of 1966 L’Architeiura
della citta (Architectured the City). In thiswork Rossi draws upon
the work on typology of Carlos Argan (his mentor) and a 19th
century approach to the urban situation and crisis, that of Maurice
Halbwachs. Rossi calls upon ancient and classical models to guide
him through hisexploration ofthecity. Hiswork incorporatesdeeply
psychological models of the city as a site of consciousness and
memory, yet he neveracknowledgesthe debt to these paradigms. His
text represents a (seemingly) conscious repression of the notion of
psychology/ psychoanalysis while manifestingthesymptomsthrough
the writing of the essay.

The crisis of the city is rationally and clinically approached in
" Architectureand the City." Here hefirstintroduces hisconception
of the city. Thecity isto be understood as architecture, and what he
means by architecture is* not only the visible image of thecity and
the sum of its different architectures, but architecture as construc-
tion, the construction of the city over time.”® This can be seen as
analogous to Freud's model of the Unconscious. From the outset,
Rossi's language isinfused with that of psychology/psychoanalysis:
"With time, the city grows upon itself; it acquires a consciousness
and memory." Heintroduces what is to bea major site of investiga-
tion that of "memory." Rossi wishes to correct, what he sees as a
major problem in urban studies: that ofthequestionof singular urban
artifacts. He says that by ignoring them " precisely those aspects of
reality that are most individual, particular, irregular, and also most
interesting-we end up constructing theories as artificial asthey are
useless.”™ He uses that basis as a way to establish an "analytical
method susceptible toquantitative eval uation andcapabl e of collect-
ing the material to be studied under unified criteria.”'?

His method of investigation will beacomparative one. He wants
to emphasi ze historical methodology as well, but he maintains that
the city cannot be only viewed from a historical standpoint. He
charges that one must locate the "city's enduring elements or
permanences S0 asto avoid seeing the history of thecity solely asa
function of them." He goes onto state that he believes these
permanences to be considered as" pathologica " at times. By patho-
logical wearetoassume he means unheal thy, diseased, (although the
word can also denotatedisorder). Finally, in thelast part of the book,
he wants to "set forth the political problem of the city; here the
political problem is understood as a problem of choice by which a
city realizes itself through its own idea of the city.""

Thisideaof thecity realizing itself through its own ideaof thecity
has both ideological and psychological implications. We might
understand this concept as the development of the city as subject—
theformative of thefunction of thecity asrevealedin theexperience
of thecity.!> At thispoint it might be helpful to remind ourselves of

Lacan’s ideasof theformation of thel."* Likeagood psychoanalyst
or anthropologist, Rossi confronts the problem he finds with con-
temporary urban studiesdealing only with thecity asacollectivesite
of investigation and not addressing the individual or singular arti-
facts that construct that city. He wants to deal with what Simmel
wouldcall theobjective culture that comprisesthe city. Immediately
aparadox issightedin his theoretical construction. Hecontinuously
callsfor aninvestigationinto thesesingularartifacts, orpermanences,
yet herepeatedly stressestheimportanceof " memory" whichisused
in acollective sense (asit isin the writing of Maurice Halbwachs).
By describing the permanences (or singular artifacts) as potentially
pathological, Rossi calls attention to the unhealthy nature that they
might take on in the conscious construct of thecity. If weareto read
these permanences as manifestations of the unconsciousin the urban
fabric we must consider Rossi's work in terms other than merely
architectural.

While Rossi still had faith in the palliative effects of rationalism
and the rationalist model, the next generation of young European
architects, were less accepting of modernism's ideology. Groups
such as Archigram, Superstudio, and Archizoom, and architects
such asBernard Tschumi and Rem K ool haasembraced theideol ogy
of liberation, freedom, and pleasure which permeated Europe and
the United States. Not simply leftists, whosetarget was" class based
economicoppression.” thesenew young radicals" ...focused on how
'late capitalist society creates mechanisms of psychological and
cultural domination over everyone.”!

Themes of liberation and freedom were common place by the
mid-60s. Although it is not the scope of this investigation to fully
explain the development of this reactive ideology, one can look to
the work of Frankfurt School sociologist Herbert Marcuse, and the
psychological theories of radical psychologists such as R.D. Laing
and Wilhelm Reich, as having amajor impact upon cultural assump-
tionsabout the roles of repression and freedom within the devel op-
ment of society. Looking back to Freud's basic assumptions
(whether weseeit asacritical practice or not) onefinds the seeds of
concepts that will help Freudo-Marxian analysts formulate their
theories on liberative analytic practice. One basic assumption that
they find in Freud and hold to be trueis that we cannot escape social
repression, and that al social configurations depend upon the
repression of individual desires.” This is the main concept of
Freud's Civilizarion and its Discontents. For Freud the ability for
society to survive depends upon individual repression— individual
desiresmust be contained. Marcuse and Reich agreethat society has
repressed individual desire, but for them the answer to this repres-
sion and the ability for society to continue lies not in the continued
repression of individual desires, but in the idea of the free-play of
desire, and the release of sexual repressions.

Marcuse is concerned with the life instinct (Eros) and the death
instinct (Thanatos). Life begins and the death instinct becomes
subjected to the life instinct: " destructive energy isdiverted either
towards the outside world in the form of ‘'socially useful aggres-
sion', i.e. against nature. According to Marcuse, "Eros seeks
pleasure.”'® According to Freud as civilization moves forward it
becomes more and more pressure to maintain cultural order and
development. Marcuse basically agrees, but addstheideas of surplus
repression and the performance principle. Capitalism, according to
Marcuse, hasrepressed 'free sexuality' for its own needs, allowing
sexuality to becathected through controlled and acceptabl e rel ease.
With the development of the forces production such as mechaniza-
tion and automation, the " historical necessity for existent forms of
repressionisundermined.... Automation promises the end of the use
of the body asa mereinstrument of production. The technical need
for sexual repression can bechallenged.”” Instead of harboring and
repression our desire and pleasure, technology has the capacity to
free and motivate desire.

Modernism's failed functionalism and missed opportunity in
terms of technologies liberative social powers is explored and



87™ ACSA ANNUAL MEETING

319

investigated in the work of the radical avant garde of the 1960s and
early 70s. Groups such as the English Archigram and the Italian
Archizoomand Superstudio begin to exploit technology in architec-
ture with the hope of counteracting the societal and bodily repres-
sions of late-capitalism. For groups such as these the ideology ot
technology in the modern had not been fully explored and had
resulted in fairly disastrous effects. Archigram, in projects such as
Walking City, Plug-In City, and Sin Centreillustrate their desire to
produce works of architecturethat respond to situations, instead ot
definite, defined, immovable structures that resist permutation.
Their basic tenet wasthat 'the futureof architecture liesin thebrain.'
For them, in a Marcusian vein, architecture should used advanced
technology and through its use it will become programmatically
moreflexible — it will react to the changing needsand desiresof its
users. "'In atechnological society more people will play an active
part in determining their own individual environment, in self deter-
mining away of life." '* They called their works “megastructures”
and saw them as™" socia and psychological nets which allowed one
tolivein wider dimension while secured by relatively defined roles,
rules, and signs.” The works were often "'nomadic” and they "' repre-
sented adventures inexperiencing and testing social and psychologi-
cal roles, rules, and behaviour." Their architecture could be ' fun,"
and its function was to " make dreams come true, to help onefind a
niche in regulated, clearly defined fields (a release function, both
private and public).” Here, and elsewhere in their writings, their
language isinfused with ideas that equate a new architectural form
with psychological and behavioural freedom. Their technological
promiscuous architectureand city formswill enabletheinhabitant to
expand and break through boundaries of psychic and bodily repres-
sion and will lead them towards aliberating new production of life.

The ultimateaim for Archigram wasthe emancipatory function of
architecture — building upon the Marcusian/Marxian dictum that
technology would set us free.

The history of the last 100 years has been one of continued
emancipation irrevocably moving forward despite the im-
mense obvious setbacks of war and poverty, and the more
hidden ones sustained by facets of culture and tradition that
seek to preserve as much as possible in the face of socia
change... If architecture laid claims to human sustenance, it
should surely haveresponded ashuman experienceexpanded.
For architects the question is: do buildings help toward
emancipation of the people within? Or do they hinder because
they solidify the way of life preferred by the architect? It is
now reasonable to treat buildings as consumer products, and
thereal justification of consumer products isthat they are the
direct expression of afreedom to choose...*

The "Suburbs" of Ron Herron and Archigram's Instant City
explode with color, noise and the promise of immanent liberation
and free-play. Bodacious young women saunter across the land-
scape, and media driven images float in Zeppelin-televisionsabove
our heads. Herechildren and adultsjumpfor joy or languidly lounge
on inflatable couches. An almost bacchic feast of delight and
freedom awaitstheintrigued visitor. Hereimagesof pleasure abound
and infrastructures that allow one to “'play and know yourself' are
effortlessly installed. Inanalmost Freudian exercise of freeassocia-
tion, Warren Chalk extols the virtues of this new society enabled by
technological freedom. The new model for the individua is a
"technological opportunist— an inventor.” The inventor will be"'a
breaker of boundaries.” The new man or woman will look not to
connectionsthat hold thingstogether likeglue, but toa“less physical
solution.” New associations (soft solutions) allow usto get closer to
the ultimate pleasure of being through their non-binding means of
arrangement. This new form of being will be 'the absolute Truth of
the happinessacid” enabled by theinfrastructureof architectureand
technology.

A few years after the birth of Archigram, the Italian/Florentinian

group Archizoom began to investigate the Marxian problematic of
theindividual and society. In writingsthat seem bedirectly respond-
ing to Marcuse, Archizoom postulates that the inevitable solutions
of modernism's methodology haveleft usinaculturally barren and
neutral landscape. "' The end-purpose of modern architecture is the
‘elimination’ of architectureitself.”

Asarational structure' tending to resolvethe greatest number
of functional problems at an optimum technological level,
modern architecture tends to work out definitive solutions
and typologies, to regard, that is, the solution of problems as
a progression towards the elimination of al unsolved prob-
lems through their gradual solution."

Modern architecture, like a good Freudian analyst, set out to
simply normalize functioning and find resolution to any unresolved
problems. But, according to Archizoom, the problematic is always
greater than theideology and even asarchitecturetries torationalize
itself out of existence, there is a diametrically opposing sense of
architecture that offers it as a strictly private matter — "a direct
extension of the body and of its expressive possibilities, as creative
spacerelated to one's psycho-physical individuality, and no moreas
planned space but as an infinitely variable communicative experi-
ence.” 2 Trisinthisdialecticof therational and theintensely personal
economics of experience that Archizoom sets up shop and begins to
practice. They seeaconflict between theindividual and architecture
(as Freud and Marcuse see a conflict between the individual and
society.) This conflict cannot be resolved at this point through
dialogue because, as Marcuse has shown us, society wishes to
repress and inherently anti-establishment sentiments and actions.

...itisin terms of aclash that this relationship is counched
today, since al acts of self-liberation that the individual
carries out are destined to put him beyond the moral, aes-
thetic, and cultural inhibitions of the current Establishment.
The movement for the liberation of man from these 'behav-
ioral code' helpshim to regain culture ascreative energy and
as the spontaneous definition of his own identity.*

For Archizoom “the fundamental problem of architecture and of
culture, then, is of "freedom." It isthat same freedom that Marcuse
points to that Archizoom wishes to engage. The freedom of the
individual will advance through ludic practices. Ludic, or playful,
practices can be more easily engaged within an architectural infra-
structure of extreme rationality. So, like Archigram, they look to
push technology to its most extreme limits, and they often find the
expression of this most extreme form of rationalization in the scale
of the city or the vast horizon of the American desert. It is only
through these photo-montage contexts that we can begin to get the
point. In the wind-blown desert of Monument Valley, Utah, monu-
mental and mute odes to technology rise higher than the immense
sky-scraper-like rock formations. These silent witnesses to
technology's extremist form act like the silent Freudian analyst,
bouncing associations off it shiny-smooth surfaces. Here, and in the
city fabric of Milan and New York, these giant rationalists create
expressive-free zones that will enablethe inhabitants to explore new
potentials of creativity through free-play. Without the worries of
expression, Archizoom's monuments begin to repress the structures
and forms of capitalism itself, taking modernism to its ultimate
conclusion. By rupturing the fabric of the city or creating a sky-
scraper in the desert that will reflect and mirror the endless horizon,
these new forms will breakdown the bourgeoisideology of the house
and the "subtle intellectual links and hysterical linguistic knots
which characterize architecture as the figuration of space." ** Here,
architecture will be “[F]reed from the armor of its own character"
and architecture will "become an open structure, accessible to
intellectual mass production as the only force symbolizing the
collective landscape.”

Ultimately, in theboth theexamplesof Archigramand Archizoom,
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as well as in the work of Superstudio, Bernard Tschumi, and Rem
Koolhaas. architecturewill enablethe Marcusian individual tobreak
through the repressive binds of bourgeoisieideology and to beginto
engage in alife that isimaginatively, intellectually, and creatively
productive through the liberative practice of free-play. It isthrough
the lens of the radical psychology of liberationand the Freud's
foundation of a repressive civilization that inhibits the individual
desire, that we can begin to see the intellectual underpinnings of
these architectural projects.
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Similarly, on the mental plane, wefind realized the structures of

fortified works, the metaphor of which arisesspontaneously , as

if issuing from the symptoms themselves, to designate the

mechanisms of obsessional neurosis-inversion, isolation, redu-

plication, cancellation and displacement. Jacques Lacan, Ecrits

trans. Alan Sheridan (New York: W.W. Norton & Co., Inc.)

Alice Echols, “Women’s Liberataion, and Sixties Radicalism,"

in The Sixties: From Memory to History. ed. David Farber

(Chapel Hill: University of North Carolina, 1994), p. 155.

Stephen Frosh, The Politicsof Psychoanalysis: An Introduction

to Freudianand Post-Freudian Theory (New Haven: Yale Uni-

versity Press, 1994), p. 59.

“Instincts refer to primary drives which havesomatic and mental

dimensions; their objectives and manifestations are subject to

historical change, although their basic 'location’ and 'direction’

remain the same. in David Held, Introduction to Critical Theory:

Horkheitner to Habermas (Berkeley: University of California

Press, 1980), p. 121.

17 1bid., pp. 122-125.

18 Warren Chalk "Housing as a Consumer Product.” in A Guide to
Archigram: 1961-74 (London: Academy Editions, 1994), p.92.

 Ibid., p. 46.

% 1bid., p. 224.

3 Archizoom " Radical Architecture” in Andrea Branzi: The Com-
plete Works (New Y ork: Rizzoli, 1992), p. 38.

2 1bid.

3 1bid.

* "TheFluid Metropolis" in Andrea Branzi: The Complete Works,
p. 51.
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